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Â ñòàòüå ðàññìàòðèâàåòñÿ è àíàëèçèðóåòñÿ àíãëèéñêèé êåíò
(«êðèìèíàëüíûé» ñëåíã), ïðèâîäÿòñÿ ïðèìåðû ìåòàôîð è ýâ-
ôåìèçìîâ, èñïîëüçóåìûõ â êýíòå, äàåòñÿ îáùàÿ õàðàêòåðèñ-
òèêà ÿçûêà êðèìèíàëüíîãî ìèðà.

Êëþ÷åâûå ñëîâà: êåíò, òåîðèÿ Ä.Ñ. Ëèõà÷åâà, ìåòàôîðû, ýâ-
ôåìèçìû, àíèìàëèçàöèÿ â ñëåíãå.

Èíòåðåñ ê ÿçûêó êðèìèíàëüíîé ñóáêóëüòóðû âîçíèê äàâíî. Òàéíûì ÿçûêîì äå-
êëàññèðîâàííûõ ýëåìåíòîâ – êåíòîì, èëè àðãî (îáùåïðèíÿòûé òåðìèí â ðîññèéñêîé
ëèíãâèñòèêå), çàíèìàëèñü ìíîãèå ó÷åíûå. Ïåðâûé ñëîâàðü êýíòà ñîñòàâèë Òîìàñ
Õàðìàí â XVI âåêå, çàòåì áûëè ðàáîòû Ñìèòà (Captain F. Smith), Ä. Àíãëèêóñà
(Ducange Anglicus) [1, ñ. 47–49] è ìíîãèõ äðóãèõ. Â ïîñëåäíèå äåñÿòèëåòèÿ ñëîâàðè,
ïîñâÿùåííûå èçó÷åíèþ ñëåíãà, âñå áîëüøå ôîêóñèðóþòñÿ íà ÿçûêå, èñïîëüçóåìîì
â òþðüìàõ. Ýòîìó åñòü íåñêîëüêî îáúÿñíåíèé. Ñîâðåìåííûé ìèð âîëíóåò òî, ÷òî
ñ âîçðîñøèì óðîâíåì ïðåñòóïíîñòè äåÿòåëüíîñòü ïîëèöèè ñòàëà áîëåå çàìåòíîé,
è âìåñòå ñ ýòèì óâåëè÷èëèñü ñðîêè òþðåìíûõ íàêàçàíèé. Èìåííî ïîýòîìó áîëüøèí-
ñòâî ñëîâàðåé, âûøåäøèõ â ýòîò ïåðèîä, èçó÷àþò è ñèñòåìàòèçèðóþò ðå÷ü òþðåìíîãî
êîíòèíãåíòà.

Èçó÷åíèåì êåíòà (èëè àðãî) çàíèìàëèñü ìíîãèå ó÷åíûå. Òàê, íàïðèìåð, â ðàáîòå
«×åðòû ïåðâîáûòíîãî ïðèìèòèâèçìà âîðîâñêîé ðå÷è» Ä.Ñ. Ëèõà÷åâ îáðàùàåòñÿ
ê âîðîâñêîìó ÿçûêó è ðàñêðûâàåò ïðåäñòàâëåíèÿ, ëåæàùèå â îñíîâå âîðîâñêèõ ïîíÿ-
òèé, ýëåìåíòû ìàãè÷åñêîãî îòíîøåíèÿ ê ìèðó è ïîíÿòèÿ, ïðèíÿòûå â âîðîâñêîé
ñðåäå. Â ñâîåé ðàáîòå Ä.Ñ. Ëèõà÷åâ óêàçûâàåò íà òî, ÷òî âîðîâñêàÿ ëåêñèêà èìååò
ýìîöèîíàëüíûé õàðàêòåð, îí ïîä÷åðêèâàåò, ÷òî «…ýìîöèîíàëüíî-ýêñïðåññèâíàÿ ôóíê-
öèÿ ïðåîáëàäàåò â ðå÷è òåõ ïðîôåññèîíàëüíûõ ãðóïï, õîçÿéñòâåííàÿ äåÿòåëüíîñòü
êîòîðûõ èìååò ïðèçíàêè íàèáîëüøåé îòñòàëîñòè: ãäå äîáû÷à çàâèñèò îò óäà÷è, îò
ñëó÷àÿ, ãäå íåò îùóòèìîé ñâÿçè ìåæäó ïðîèçâîäñòâåííûì ïðîöåññîì è ïðîäóêòîì
òðóäà, ãäå òðóä èíäèâèäóàëèçèðîâàí, ãäå öåíÿòñÿ òàêèå ëè÷íûå êà÷åñòâà, êàê ëîâ-
êîñòü, èçâîðîòëèâîñòü, ãäå ñèëüíî ðàçâèòà êîíêóðåíöèÿ è ñëàáà ñâÿçü ñ õîçÿéñòâîì
îáùåñòâà â öåëîì» [2, ñ. 69]. Åñëè ïðèìåíèòü åãî òåîðèþ ê àíãëèéñêîìó «êðèìèíàëü-
íîìó» ñëåíãó (êýíòó), òî ìîæíî óâèäåòü, ÷òî ìíîãèå ñëîâà íåñóò ýìîöèîíàëüíóþ
íàãðóçêó â ñâÿçè ñ ìåòàôîðè÷åñêèì ñìûñëîì, çàêëþ÷åííûì â íèõ. Íàïðèìåð, chancer
– àâàíòþðèñò, ëîâêà÷ (òîò, êòî ñîâåðøàåò ïðàâîíàðóøåíèÿ ñ áîëüøèì ðèñêîì áûòü
ïîéìàííûì). J. Milne: If you’re a detective where’s your warrant card? I don’t think you’re
a detective at all. You’re just a chancer (1986). Torpedo – ïðîôåññèîíàëüíûé êèëëåð.
Raymond Chandler: There’s yellow cops and there’s yellow torpedoes (1940) [3, ð. 90].
Package – æåðòâà ïîõèùåíèÿ. Sun (Baltimore): The “package”, as the kidnapped victim is
called, is rushed across the State line and delivered tothe’keepers’ (1933) Dancer – âîð,
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êîòîðûé ïðîíèêàåò â äîìà ÷åðåç âåðõíèå ýòàæè. Edgar Wallace: There were active young
men who called themselves dancers, and whose graft was to get into first-floor flats and get
out quickly with such overcoats, wraps, and movables as could be whisked away in half a
minute (1930) [3, ð. 95]. Finger – êàðìàííèê. K. Hopkins: He’s a finger, works in Fulham
mostly. Small profits, quick returns. (1960) [3, ð. 95] Hot – ëåãêî îïîçíàâàåìûå óêðàäåí-
íûå âåùè, îò êîòîðûõ ñëîæíî èçáàâèòüñÿ. H. L Lawrence: You come here, in a hot
car.... And the police know. (1960) Launder – îòìûâàòü (íàïðèìåð, äåíüãè). Globe &
Mail (Toronto): Kerr concedes U.S. criminals “launder” money in Ontario. (1974) [3, ð. 98]
Mule – íàðêîêóðüåð, ïåðåâîçÿùèé íåëåãàëüíî íàðêîòèêè â äðóãóþ ñòðàíó. Ed McBain:
I bought from him a coupla times. He was a mule, Dad. That means he pushed to other
kids.(1959) [3, ð. 98]. Tail – òàéíî ñëåäèòü çà ïîäîçðåâàåìûì, ïðåñòóïíèêîì. S. Brill:
I’m not gonna let you tail me like some kinda cop (1978) [3, ð. 100]. Mechanic – êèëëåð.
John Gardner: Bernie Brazier was Britain’s top mechanic (1986) [3, ð. 103]. Contract –
äîãîâîð ñ êèëëåðîì îá óáèéñòâå êîãî-ëèáî. Maclean’s Magazine: Some policemen believe
that a West End mobster named lucky’ has put a contract out for Savard (1976) [3, ð. 104].

Øèðîêî ïðåäñòàâëåíà ãðóïïà ñëîâ ñî çíà÷åíèåì «êàçíè», íåñóùèõ ìåòàôîðè÷åñ-
êóþ íàãðóçêó. Ñðåäè íèõ òàêèå, êàê: stretch; string up – áûòü ïîâåøåííûì. Irish Song:
The night before Larry was stretch’d The boys they all paid him a visit. [3, ñ. 104]. Sunday
Telegraph: She gives the impression she’d like tostring them up from the nearest lamppost
(1991) [3, ð. 104]. Fry – êàçíèòü íà ýëåêòðè÷åñêîì ñòóëå. John Wyndham: You’ll hang
or you’ll fry, every one of you (1956) [3, ð. 104]. The rope, necktie party – êàçíü ÷åðåç
ïîâåøåíèå [3, ð. 104]. Listener. A drunk or a loud-mouth could wind up like a rustler—the
victim of a neck-tie party (1973). The chair, Old Sparky, the hot seat – ýëåêòðè÷åñêèé
ñòóë. Raymond Chandler: That scene at the end where the girl visits him in the condemned
cell a few hours before he gets the hot squat! (1952) [3, ð. 104]. Ýêñïðåññèâíîñòü è
ýìîöèîíàëüíîñòü «êðèìèíàëüíîãî» ñëåíãà îáóñëàâëèâàåò áîãàòñòâî ìåòàôîð. «Ìåòà-
ôîðà åñòü îòêðûòèå íîâîãî â èçâåñòíîì, ñåðüåçíîå èñêàíèå èñòèíû» [4, ð. 261].
Ìåòàôîðà ïîñòîÿííî ó÷àñòâóåò â ðàçâèòèè ÿçûêà íå òîëüêî ëèòåðàòóðíîãî, íî è íå-
ñòàíäàðòíîé ëåêñèêè. Íåêîòîðûå èññëåäîâàòåëè ñ÷èòàþò, ÷òî ñàìà «ìåòàôîðà íå îãðà-
íè÷èâàåòñÿ îäíîé ëèøü ñôåðîé ÿçûêà, òî åñòü ñôåðîé ñëîâ: ñàìè ïðîöåññû ìûøëå-
íèÿ ÷åëîâåêà â çíà÷èòåëüíîé ñòåïåíè ìåòàôîðè÷íû. Ìåòàôîðû êàê ÿçûêîâûå âûðà-
æåíèÿ ñòàíîâÿòñÿ âîçìîæíû èìåííî ïîòîìó, ÷òî ñóùåñòâóþò ìåòàôîðû â ïîíÿòèé-
íîé ñèñòåìå ÷åëîâåêà» [5, ñ. 387].

Òàê êàê ïðåñòóïíûé ìèð – ýòî çàêðûòûé ìèð, òî åãî ÷ëåíû îáùàþòñÿ íàìåêàìè,
ïîíèìàþò äðóã äðóãà ñ ïîëóñëîâà. Â.Ì. Æèðìóíñêèé îïðåäåëÿåò àðãî êàê «ñâîåãî
ðîäà ïàðîëü, ïî êîòîðîìó óçíàþò äðóã äðóãà äåêëàññèðîâàííûå ýëåìåíòû, è ìîùíîå
ñðåäñòâî ïðîôåññèîíàëüíîé îðãàíèçàöèè â óñëîâèÿõ îñòðîé ñîöèàëüíîé áîðüáû» [6,
ñ. 119]. Ñêëîííîñòü ïðåñòóïíèêîâ ãîâîðèòü ïîëóíàìåêàìè ïðèâîäèò ê ïîÿâëåíèþ
ýâôåìèçìîâ. Five-finger discount – óêðàñòü. Âîðîâñêîé æàðãîí ïîïóëÿðíûé â Íüþ-
Éîðêå â 1970–1980-õ [7, ð. 162]. To attract – óêðàñòü. E. Cambridge: He “attracted”
some timber and built a boat house (1933) [3, ð. 93]. Souvenir – ìåëêîå âîðîâñòâî, êðàæà.
Frank Clune: I dug up his body, souvenired his false teeth and diaries, and reburied him in
whiteman fashion (1944) [3, ð. 93]. Liberate – íàãðàáëåííîå, ïîõèùåííîå. George Melly:
He... wore a sombrero liberated, I suspect, from the wardrobe of some Latin American group
he had worked with in the past (1965) [3, ð. 94]. Light-fingered – ñêëîííûé ê âîðîâñòâó.
Washington Post. They maintain Bodie in a state of “arrested decay”, anoxymoron that
means fending off vandals and light-fingered tourists (1993) [3, ð. 96]. At it – âûðàæåíèå,
èñïîëüçóþùååñÿ êàê ïîëèöåéñêèìè, òàê è ïðåñòóïíèêàìè îò âûðàæåíèÿ at it again, ïî
îòíîøåíèþ ê ëþáîìó òðóäíîìó, âûïîëíÿåìîìó íåîäíîêðàòíî äåëó. ‘Joey Ganguli is at
it all the time.He…earns his rolls of cash in the middle of the Asian gang wars…in the East
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End of London.’(Guardian, 15 April 2004) [7, ð. 33]. Away – îòáûâàòü ñðîê â òþðüìå [8,
ð. 22]. To go the full distance – áûòü àðåñòîâàííûì, ïðèãîâîðåííûì è îòïðàâëåííûì
îòáûâàòü ñðîê â òþðüìó [7, ð. 195]. Heist – îãðàáëåíèå èëè âîîðóæåííûé ãðàáåæ.
Ñëîâî øèðîêî óïîòðåáëÿëîñü àìåðèêàíñêèìè ãàíãñòåðàìè â äâóõ ïåðâûõ äåñÿòèëåòè-
ÿõ XX âåêà [7, ð. 234]. To put someone away – óáèòü. When I told him he went spare –
he threatened to put the guy away [7, ð. 351]. To rip off – îáìàíóòü, óêðàñòü, âîñïîëüçî-
âàòüñÿ ïðåèìóùåñòâîì. Âûðàæåíèå áûñòðî ðàñïðîñòðàíèëîñü ÷åðåç æàðãîí õèïïè
â 60-õ ãîäàõ XX âåêà. ‘Well, just about everyone in the music business has been ripped off,
financially speaking. That’s Entertainment!’(Ms London magazine, 4 September 1989) [7,
ð. 65]. To rub out – óáèòü. Â ñîâðåìåííîì æàðãîíå ÷àñòî ñîêðàùàåòñÿ äî ‘rub’ [7,
ð. 89]. Ñ òåì æå çíà÷åíèåì – to smoke [7, ð. 423]. Straightened-out – ïîäêóïèòü. ‘Their
tip-off was supported by a tape recording of a bugged conversation involving an American
criminal, referring to «a top man» who had been «straightened out in Scotland Yard»’
(Observer, 16 August 1987) [7, ð. 444].

Ýâôåìèçìû óïîòðåáëÿþòñÿ íå òîëüêî ïî îòíîøåíèþ ê âîðîâñòâó èëè êàêîìó-ëèáî
äðóãîìó ïðåñòóïëåíèþ, íî òàêæå è ê çäàíèÿì, ñîîðóæåíèÿì è ïðåäìåòàì, ñâÿçàííûì
ñ æèçíüþ ïðåñòóïíèêîâ. Íàïðèìåð, the big house – òþðüìà [7, ð. 37]. Deep six –
õîðîíèòü, çàêàïûâàòü, èçáàâëÿòüñÿ. Âûðàæåíèå óïîòðåáëÿåòñÿ â àìåðèêàíñêîì ñëåíãå
ñ 50-õ ãîäîâ XX âåêà. Îíî ïðèøëî èç ìîðñêîãî æàðãîíà â ñëåíã ïðåñòóïíèêîâ (ïî-
ãðåáåíèå â ìîðå îñóùåñòâëÿëîñü íà ãëóáèíó â øåñòü ìîðñêèõ ñàæåíåé) [7, ð. 121].

Êàê âèäíî èç ïðèìåðîâ, ñìûñë äàííûõ ñëîâ ìîæåò áûòü ïîíÿòåí òîëüêî â îïðåäå-
ëåííîé ñèòóàöèè è îïðåäåëåííîé ãðóïïå ëþäåé. Ýìîöèîíàëüíîå çíà÷åíèå â ïðèâå-
äåííûõ âûøå ýâôåìèçìàõ äîâëååò íàä ëîãè÷åñêèì. Êàê ïèøåò Ý. Ïàðòðèäæ: «Cant,
in fact is largely a «secret» language; that is, it has a number of terms for its own private
use…..» [9, ð. 267].

Èíòåðåñíî îòìåòèòü, ÷òî àíèìàëèçàöèè â ñëåíãå ïðåñòóïíèêîâ ïîäâåðãàþòñÿ òîëü-
êî ïîëèöåéñêèå. Íîìèíàöèè îáû÷íî íîñÿò îñêîðáèòåëüíûé õàðàêòåð. Pig [3, ð. 107],
bacon [7, ð. 19]. Beast [7, ð. 49]. Bull: Jack London: I noticed the bull, a strapping
policeman in a grey suit.... I never dreamed that bull was after me (1909) [3, ð. 109].

ßçûê êðèìèíàëüíîãî ìèðà ñëåäóåò âîñïðèíèìàòü êàê ÷àñòü îáðàçà æèçíè ïðåñòóï-
íèêîâ, îí îòðàæàåò èõ ìèðîâîççðåíèå è áûò. Òàê, ìíîãèå ñëîâà èñïîëüçóþòñÿ
â òþðüìàõ. Merchant – çàêëþ÷åííûé, ïðîäàþùèé òîâàðû äðóãèì [8, ð. 427]. Money –
÷òî-ëèáî öåííîå, ÷òî ìîæíî ïðîäàòü â òþðüìå [8, ñ. 436]. Duck – òþðåìíûé ñðîê
â äâà ãîäà (âîçìîæíî ñâÿçàíî ñ ôîðìîé öèôðû 2 è åå ñõîæåñòè ñ óòêîé)[ 8, ð. 224].
Moon – òþðåìíûé ñðîê â ìåñÿö [8, ð. 439]. Ball – îäèí äîëëàð [8, ð. 28].

Ïîñêîëüêó ÿçûê – ñîöèàëüíîå ÿâëåíèå, îòðàæàþùåå ïðîöåññû, ïðîèñõîäÿùèå
â îáùåñòâå, òî ñëåíã êàê ÷àñòü ÿçûêà âïèòûâàåò íîâûå ñëîâà, ïîëó÷åííûå èç ÑÌÈ.
Çäåñü èíòåðåñíî óïîìÿíóòü âëèÿíèå ðåêëàìû, êîòîðàÿ çàòðîíóëà è ÿçûê êðèìèíàëü-
íîãî ìèðà, íàïðèìåð, ñëîâî ajax, ïðèøåäøåå â ñëåíã îò îäíîèìåííîãî íàçâàíèÿ
÷èñòÿùåãî ñðåäñòâà. Ajax â ñëåíãå – ÷ëåí ìîëîäåæíîé áàíäû, íå äîñòèãøèé ñîâåð-
øåííîëåòèÿ. Ýòî çàèìñòâîâàíèå èç ðåêëàìíîãî ñëîãàíà, ÷òî Ajax cleaner ‘comes out
clean’, ïîäîáíî ýòîìó ê íåñîâåðøåííîëåòíåìó ïðàâîíàðóøèòåëþ ïðèìåíÿþò ìåíåå
æåñòêèå ìåðû, ÷åì ê âçðîñëîìó.

Âîðîâñêîé ÿçûê, ïî ìíåíèþ Ä.Ñ. Ëèõà÷åâà, ïðåäñòàâëÿåò ñîáîé îáðàçåö íåñòàáè-
ëèçèðîâàííîé è äèôôóçíîé ñåìàíòèêè [2, ñ. 73]. Ðàññìîòðèì ýòî óòâåðæäåíèå íà
ïðèìåðå àíãëèéñêîãî ñëåíãà. Íàïðèìåð, ball, îáîçíà÷àâøåå â ñåðåäèíå XIX âåêà ïîð-
öèþ åäû â òþðüìå, â ñîâðåìåííîì êåíòå èìååò çíà÷åíèå – äîçà êîêàèíà. Äðóãèì
ïðèìåðîì ÿâëÿåòñÿ ñëîâî cherry, ñâÿçàííîå â ñëåíãå ñ òàêèìè ïîíÿòèÿìè, êàê «÷èñòî-
òà, öåëîìóäðèå», íà ÿçûêå ïðåñòóïíèêîâ îáîçíà÷àåò «áåç êðèìèíàëüíîãî ïðîøëîãî»
[8, ð. 131].
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Çàòðàãèâàÿ ìîðôîëîãèþ, ñëåäóåò îòìåòèòü, ÷òî ñòðåìëåíèå ê ìîíîñèëëàáèçìó íà-
õîäèò çäåñü ñâîå îòðàæåíèå. Ìû âñòðå÷àåì îáèëèå ïðèìåðîâ, êîãäà ñëîâî ïðî-
èçîøëî èç àááðåâèàòóðû. Crim – îò criminal «ïðåñòóïíèê’. Telegraph (Brisbane)
(headline): Crims “in turmoil” (1970) [3, ð. 89]. Perp – îò perpetrator ‘ïðàâîíàðóøè-
òåëü’. T.N. Murari: Yolande had testified. The perp got twenty-five to life (1984) [3, ð. 90].
Hood – îò hoodlum ‘áàíäèò’ [3, ð. 90]. P.G. Wodehouse: The hood was beating the tar
out of me. (1966). Suss, sus – to suspect, suspicion. Kenneth Giles: Sorry, old man, they
found your chief sus with his neck broken (1967) [3, ð. 99].

Â çàêëþ÷åíèå ìîæíî îòìåòèòü, ÷òî áîãàòñòâî «êðèìèíàëüíîãî ñëîâàðÿ» ñâÿçàíî
ñ ýìîöèîíàëüíî-ýêñïðåññèâíûìè ôóíêöèÿìè ðå÷è. Ìíîãèå ñëîâà, îïèñàííûå íàìè,
óïîòðåáëÿþòñÿ ñ XVI – XVII âåêîâ, äðóãèå æå, íàïðèìåð hush, grapple, ïðèíàäëåæà-
âøèå ê êåíòó â XVIII âåêå, ñòàëè îáùåèçâåñòíûìè ëèòåðàòóðíûìè ñëîâàìè. Ïî ìíå-
íèþ Â. À. Õîìÿêîâà, «…îíè, ïîòåðÿâ ñâîé ñåêðåòíûé õàðàêòåð, ïî-âèäèìîìó, êàêîå-
òî âðåìÿ âõîäèëè â îáùèé ñëåíã. Êàê ñëåíãèçìû îíè, âåðîÿòíî, ïîðàæàëè ñâîåé
íîâèçíîé è ýôôåêòèâíîñòüþ, òî åñòü ñïîñîáíîñòüþ âûçûâàòü òó èëè èíóþ ðåàêöèþ
ó ñîáåñåäíèêà. Îäíàêî ïðè ÷àñòîì óïîòðåáëåíèè îíè ïîòåðÿëè ýìîöèîíàëüíîñòü
è ïðåâðàòèëèñü â ñòèëèñòè÷åñêè íåéòðàëüíûå ñëîâà» [1, ñ. 46]. Òàêèì îáðàçîì, ãëàâ-
íàÿ ôóíêöèÿ êåíòà – çàñåêðåòèòü ðå÷ü ïðåäñòàâèòåëåé îïðåäåëåííîé ñóáêóëüòóðû, íî
ïîìèìî ýòîãî îí îáëàäàåò ýìîöèîíàëüíî-ýêñïðåññèâíîé ôóíêöèåé, êîòîðàÿ ïîçâîëÿ-
åò âûðàçèòü îòíîøåíèÿ è ÷óâñòâà ê îïðåäåëåííûì ïîíÿòèÿì.
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