
253
Ïðàãìàòè÷åñêèé ïîòåíöèàë ñòèëèñòè÷åñêèõ ïðèåìîâ

â àíãëîÿçû÷íîì äðàìàòóðãè÷åñêîì äèñêóðñå

ÓÄÊ 820-2
Þ.Ñ. Ñòàðîñòèíà, À.Â. Õàáèáóëëèíà*

ÏÐÀÃÌÀÒÈ×ÅÑÊÈÉ ÏÎÒÅÍÖÈÀË ÑÒÈËÈÑÒÈ×ÅÑÊÈÕ ÏÐÈÅÌÎÂ
Â ÀÍÃËÎßÇÛ×ÍÎÌ ÄÐÀÌÀÒÓÐÃÈ×ÅÑÊÎÌ ÄÈÑÊÓÐÑÅ

Â ñòàòüå ðàññìàòðèâàþòñÿ ýêñïðåññèâíî-âûðàçèòåëüíûå
ñðåäñòâà ñîâðåìåííîãî äðàìàòóðãè÷åñêîãî äèñêóðñà íà ìàòå-
ðèàëå ïüåñ àíãëîÿçû÷íûõ àâòîðîâ XXI âåêà, àíàëèçèðóþòñÿ
ôóíêöèîíàëüíûå îñîáåííîñòè ñòèëèñòè÷åñêèõ ïðèåìîâ è ñïå-
öèôèêà óïîòðåáëåíèÿ.

Êëþ÷åâûå ñëîâà: ñòèëèñòè÷åñêèé ïðèåì, àíãëîÿçû÷íàÿ äðà-
ìàòóðãèÿ XXI âåêà.

Ñîâðåìåííàÿ ëèíãâèñòèêà âî ìíîãîì ôîêóñèðóåòñÿ íà èññëåäîâàíèÿõ ðàçëè÷-
íûõ àñïåêòîâ äèñêóðñèâíûõ ïðàêòèê. Ëèíãâèñòû ïðèõîäÿò ê ïîíèìàíèþ äèñêóðñà
êàê åäèíîãî êîììóíèêàòèâíîãî ïðîñòðàíñòâà, ãäå äåéñòâóåò ïîñòîÿííàÿ èíòåðôå-
ðåíöèÿ è ëèíãâèñòè÷åñêèå ìàðêåðû îäíîãî äèñêóðñèâíîãî ïðîñòðàíñòâà ïðîíèêà-
þò â äðóãèå äèñêóðñèâíûå ïðàêòèêè [1, ñ. 12]. Òàê, â ñîâðåìåííîì àíãëîÿçû÷íîì
äðàìàòóðãè÷åñêîì äèñêóðñå ìîæíî îñîáî âûäåëèòü ñòèëèñòè÷åñêèé àñïåêò, êîòî-
ðûé è ïîñëóæèë îáúåêòîì íàøåãî èññëåäîâàíèÿ.

Àíàëèç ñîâðåìåííûõ àíãëîÿçû÷íûõ äðàìàòóðãè÷åñêèõ ïðîèçâåäåíèé, ñîçäàí-
íûõ â ïåðèîä ñ 2000 ïî 2012 ãîä, ïîêàçàë, ÷òî íà ñîâðåìåííîì ýòàïå ðàçâèòèÿ
äðàìàòóðãè÷åñêîãî äèñêóðñà åãî ýêñïðåññèâíî-âûðàçèòåëüíàÿ ïàðàäèãìà ïðåäñòàâ-
ëåíà ñëåäóþùèìè ãðóïïàìè:

1) ñèíòàêñè÷åñêèå ýêñïðåññèâíî-âûðàçèòåëüíûå ñðåäñòâà;
2) ôîíîãðàôè÷åñêèå ñðåäñòâà;
3) ëåêñè÷åñêèå ñðåäñòâà;
4) êîìáèíàòîðèêà ýêñïðåññèâíî-âûðàçèòåëüíûõ ñðåäñòâ.
Ñàìîé ÷àñòîòíîé ãðóïïîé ÿâëÿåòñÿ ãðóïïà ñèíòàêñè÷åñêèõ ñòèëèñòè÷åñêèõ ñðåäñòâ.

Îíà ñîñòàâèëà 41 % îò îáùåãî ÷èñëà âñåé âûáîðêè. Äàëåå â ãðóïïå ñèíòàêñè÷åñêèõ
ñòèëèñòè÷åñêèõ ïðèåìîâ ìîæíî âûäåëèòü ñëåäóþùèå ïîäãðóïïû:

– ïîâòîðû;
 – àïîçèîïåçèñ;
– ïàðàëëåëüíûå êîíñòðóêöèè.
Ïîâòîð ìîæíî îïðåäåëèòü êàê ôèãóðó ðå÷è, ñîäåðæàùóþ â ñåáå ïîâòîðåíèå

ñëîâ, çâóêîâ, ìîðôåì, êîòîðûå, â ñâîþ î÷åðåäü, íàõîäÿòñÿ â óñëîâèÿõ äîñòàòî÷íîé
òåñíîòû ëèíãâèñòè÷åñêîãî ðÿäà.

MOM: (in a frenzy as she hits) Hit me back! I can’t stop! Hit me back! I can’t stop! Hit
me back! Hit me back!

(FAITH slaps MOM. MOM stops swinging. FAITH helps her mother up.)
MOM: (weeping bitterly) I’m a terrible mother. I’m a terrible mother. I try to be a good

mother but it never works out. I don’t know what happens. It’s not my fault. I guess
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Momma was right. I’m wicked. I soiled my bed. I got dirt on my white church gloves. The
devil was in me, she said. Every day I see it more in your face, she said. You are wicked.
So very wicked, so so so very very wicked, so so so so so so so so so so so so …

MOM: Heavenly Father, take my life please? (W. Hammond. Mom and the Razor
Blades)

Äàííûé ïðèìåð ÿâëÿåòñÿ î÷åíü ïîêàçàòåëüíûì, ò. ê. çäåñü îäèí êîììóíèêàíò
èñïîëüçóåò ïîâòîð â íåñêîëüêèõ èäóùèõ ïîäðÿä ðåïëèêàõ: “Hit me back! Hit me
back! Hit me back!”; “I’m a terrible mother. I’m a terrible mother”. ×òîáû ïåðåäàòü
âûñîêóþ ñòåïåíü ðàçäðàæåííîñòè è êðàéíþþ ñòåïåíü îò÷àÿíèÿ, ãåðîèíÿ èñïîëü-
çóåò ìíîãîêðàòíûå ïîâòîðû îïðåäåëåííûõ ôðàç è âûðàæåíèé. Mom íàõîäèòñÿ â
îò÷àÿíèè, ò. ê. èç åå 37 äåòåé îñòàëîñü òîëüêî 2. Îíà ñ÷èòàåò, ÷òî ýòî âñå åå âèíà.
Íî îñòàâøèåñÿ äî÷åðè ñòàðàþòñÿ ïåðåóáåäèòü åå â ýòîì. Îíè ïåðåäàþò åé ìíåíèå
ïñèõîëîãà, ïðèâîäÿò àðãóìåíòû. Íî Mom íå âåðèò ýòèì ñëîâàì. Ó íåå íà÷èíàåòñÿ
èñòåðèêà, âî âðåìÿ êîòîðîé îíà íà÷èíàåò èçáèâàòü ñâîþ äî÷ü. Îñîçíàâ, êàêèå
óæàñíûå äåéñòâèÿ îíà ñîâåðøàåò, Mom ïðîñèò Faith ñäåëàòü òî æå ñ íåé ñàìîé.
Âñÿ ñèòóàöèÿ ïðèâîäèò åå â êðàéíå ñòðåññîâîå ñîñòîÿíèå, è îíà ïðîñèò íåáåñà
çàáðàòü åå æèçíü, ÷òîá îñòàâøèåñÿ äåòè áîëüøå íå ñòðàäàëè îò òàêîé óæàñíîé
ìàòåðè. Ïîâòîðû â ýòîé ñèòóàöèè èñïîëüçóþòñÿ äëÿ ïåðåäà÷è âûñîêîýìîöèîíàëü-
íîãî ñîñòîÿíèÿ ãåðîèíè, âûðàæàþùåãîñÿ â ðàçäðàæåíèè, ãíåâå, ÿðîñòè íà ñàìîãî
ñåáÿ. Ïîëíàÿ ðåàëèçàöèÿ ïðàãìàòè÷åñêîãî ïîòåíöèàëà ñòèëèñòè÷åñêîãî ñðåäñòâà
ïîäòâåðæäàåòñÿ è àâòîðñêèìè ðåìàðêàìè, êîòîðûå òî÷íî óêàçûâàþò íà ýìîöèî-
íàëüíîå ñîñòîÿíèå ãåðîèíè.

Âòîðóþ ïî ÷àñòîòíîñòè ïîäãðóïïó ñðåäè ñèíòàêñè÷åñêèõ ñòèëèñòè÷åñêèõ ñðåäñòâ
ñîñòàâëÿþò àïîçèîïåçèñû: 10 % îò îáùåãî ÷èñëà ñòèëèñòè÷åñêèõ ïðèåìîâ. Î.Ñ. Àõ-
ìàíîâà â «Ñëîâàðå ëèíãâèñòè÷åñêèõ òåðìèíîâ» îòìå÷àåò, ÷òî àïîçèîïåçèñ ÿâëÿåò-
ñÿ âíåçàïíîé îñòàíîâêîé â õîäå ïîâåñòâîâàíèÿ, êîòîðàÿ íàðóøàåò ñèíòàêñè÷åñêîå
ïîñòðîåíèå ðå÷è è ñâèäåòåëüñòâóåò î âíåçàïíîì âçðûâå ÷óâñòâ ãîâîðÿùåãî èëè î
åãî íåóâåðåííîñòè â òîì, î ÷åì îí ãîâîðèò [2]. Íàïðèìåð:

MR. WHITE: Wait a minute. Are you defying me?
MRS. WHITE: No. I’m just… asking a question. I think I should be… allowed to ask a

question… now and then… And I think Jane… should be allowed to go to this dance!
MR. WHITE: My God. This is mutiny (W. Hammond. The Transmogrification).
Î÷åâèäíî, ÷òî àïîçèîïåçèñ ïîìîãàåò ïåðåäàòü íå ñîâñåì óâåðåííîå ñîñòîÿíèå

ãåðîèíè. Îíà ñîìíåâàåòñÿ â ïðàâèëüíîñòè ñâîåé òî÷êè çðåíèÿ. Mr. White, åå ìóæ,
íå æåëàåò îòïóñêàòü èõ äî÷ü íà òàíöû. Îí ñ÷èòàåò ñåáÿ õîçÿèíîì â äîìå è òðåáóåò
îò æåíû è äî÷êè ïîëíîãî ïîâèíîâåíèÿ, ãîâîðèò, ÷òî îíè äîëæíû áîãîòâîðèòü è
îáîæàòü åãî. Îí çàïðåùàåò èì âûõîäèòü êóäà-ëèáî èç äîìà ïî âå÷åðàì, ò. ê. õî÷åò,
÷òîáû ïîñëå åãî ïðèõîäà äîìîé âñå çàáîòèëèñü è äóìàëè òîëüêî î íåì, à íå î ñâîèõ
íóæäàõ. Mrs. White ðåøàåòñÿ îêàçàòü ñîïðîòèâëåíèå ìóæó è ãîâîðèò, ÷òî íå èìååò
íè÷åãî ïðîòèâ òàíöåâ, êîòîðûå õî÷åò ïîñåòèòü èõ äî÷ü, íî Mr. White âîñïðèíèìàåò
òàêîå çàÿâëåíèå êàê ìÿòåæ. Ãåðîèíÿ íå çíàåò, êàê ëó÷øå âûñêàçàòü ñâîå ïðåäïîëî-
æåíèå, ÷òîáû íå óñóãóáëÿòü êîíôëèêòíóþ ñèòóàöèþ, à ïî âîçìîæíîñòè ñãëàäèòü
íàïðÿæåííîñòü äèàëîãà. Òàêèì îáðàçîì, àïîçèîïåçèñ ïîä÷åðêèâàåò çàìåøàòåëü-
ñòâî êîììóíèêàíòà, åãî ñòåñíèòåëüíîñòü è íåðåøèòåëüíîñòü.

Ñëåäóþùåé ïî ÷àñòîòíîñòè ïîäãðóïïîé ñðåäè ñòèëèñòè÷åñêèõ ñèíòàêñè÷åñêèõ
ñðåäñòâ ÿâëÿþòñÿ ïàðàëëåëüíûå êîíñòðóêöèè. Îíè ñîñòàâèëè 6 % îò îáùåãî ÷èñëà
ñòèëèñòè÷åñêèõ ïðèåìîâ.

KENDRA: I remember it was funny to me, what she said. I thought it was the funniest
thing in the world. I forget what it was, what she was saying.
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 It could’ve been some tiny thing –
 It could’ve been nothing at all –
After that I don’t know. I forget. I try to pull this all behind me (N. Iizuka. Language

of Angels).
Â ïðèâåäåííîé ñèòóàöèè ãåðîèíÿ èñïîëüçóåò ïàðàëëåëüíûå êîíñòðóêöèè äëÿ

ñîçäàíèÿ ðèòìè÷åñêîé îðãàíèçàöèè ðåìàðêè. Äðóãàÿ ôóíêöèÿ ïàðàëëåëüíîé êîí-
ñòðóêöèè çäåñü ñîñòîèò â òîì, ÷òî ïàðàëëåëèçì ñëóæèò ôîíîì äëÿ ýìîöèîíàëüíîãî
âûäåëåíèÿ íóæíîãî îòðåçêà âûñêàçûâàíèÿ: ãåðîèíÿ ñòàðàåòñÿ âûäåëèòü ñâîþ ìûñëü
î òîì, ÷òî, âîçìîæíî, åé ñêàçàëè âåùè, íå èìåþùèå íèêàêîãî ñìûñëà èëè âîâñå
íåçíà÷èìûå, íî êîãäà-òî îíè áûëè äëÿ íåå ñàìûìè ñìåøíûìè âî âñåì ìèðå. Âåñü
ýìîöèîíàëüíûé ôîí îáúÿñíÿåòñÿ òåì, ÷òî Kendra âñïîìèíàåò ñâîþ ïîäðóãó, êîòî-
ðàÿ ïðîïàëà â ïåùåðå, âñïîìèíàåò ïîñëåäíèå ñëîâà, óñëûøàííûå îò íåå. È õîòÿ
îíè íå èìåþò îñîáîãî ñìûñëà, äëÿ Kendra ýòî åäèíñòâåííûå îñòàâøèåñÿ âîñïîìè-
íàíèÿ î òîì ìîìåíòå, êîãäà îíà âèäåëà ñâîåãî äðóãà ïîñëåäíèé ðàç â æèçíè.

Â öåëîì â ñîâðåìåííîì àíãëîÿçû÷íîì äðàìàòóðãè÷åñêîì äèñêóðñå ïàðàëëåëü-
íûå êîíñòðóêöèè èñïîëüçóþòñÿ äëÿ ïðèäàíèÿ ðå÷è âûñîêîé ýìîöèîíàëüíîñòè.
Îíè íåñóò â ñåáå õóäîæåñòâåííî-ýìîöèîíàëüíóþ íàãðóçêó, ñïîñîáñòâóþò ðèòìè-
÷åñêîé îðãàíèçàöèè òåêñòà è ñëóæàò ôîíîì äëÿ ýìîöèîíàëüíîãî âûäåëåíèÿ íóæ-
íîãî âûñêàçûâàíèÿ èëè ñëîâà. Òàêèì îáðàçîì, âñå ñèíòàêñè÷åñêèå ñòèëèñòè÷åñ-
êèå ñðåäñòâà ïðèäàþò âûñêàçûâàíèþ îñîáûé ýìîöèîíàëüíûé êîëîðèò, ïîìîãàþò
ñäåëàòü ðåïëèêè áîëåå ÿðêèìè è íàñûùåííûìè.

Ãðóïïà ôîíîãðàôè÷åñêèõ ñðåäñòâ îêàçàëàñü âòîðîé ïî ÷àñòîòå ñðåäè âñåõ ãðóïï
ëåêñèêî-ñòèëèñòè÷åñêèõ ïðèåìîâ è ñîñòàâèëà 30 % îò îáùåãî ÷èñëà ýêñïðåññèâ-
íî-âûðàçèòåëüíûõ ñðåäñòâ.

JANE: (anguished) M-m-m-m-m-m-m-m-m-m-mom!
MRS. WHITE: (screams and doubles over) MY BODY IS CHANGING! I CAN FEEL

IT! MY BODY IS CHANGING!
(Her body curls and writhes as it changes into the shape of a cockroach.)
JANE: D-d-don’t l-l-listen to him! (W. Hammond. The Transmogrification)
Â äàííîì ïðèìåðå íåêîòîðûå ôðàçû ïîëíîñòüþ íàïèñàíû çàãëàâíûìè áóêâà-

ìè, ÷òî ãîâîðèò íàì îá èõ ýìîöèîíàëüíîì âûäåëåíèè. Ïðè ïðî÷òåíèè âñåãî ïðè-
ìåðà çàìåòíî, ÷òî ãåðîèíÿ íàõîäèòñÿ â ñîñòîÿíèè íàèâûñøåãî ýìîöèîíàëüíîãî
íàïðÿæåíèÿ. Åå ìóæ î÷åíü ðàçäðàæåí èç-çà òîãî, ÷òî îíà ðåøèëà ïîñïîðèòü ñ íèì,
ïîýòîìó îí íà÷èíàåò åé âíóøàòü, ÷òî îíà ïðåâðàùàåòñÿ â òàðàêàíà. Îí îïèñûâàåò,
êàê ìåíÿåòñÿ öâåò åå êîæè, ôîðìà ðóê, êàê îòðàñòàþò óñèêè. Mrs. White ïóãàåòñÿ è
çàìå÷àåò, ÷òî åå òåëî äåéñòâèòåëüíî íà÷èíàåò ìåíÿòüñÿ, îíà â ñàìîì äåëå ïðåâðà-
ùàåòñÿ â òàðàêàíà. Ýìîöèîíàëüíîå è íåðâíîå íàïðÿæåíèå îò ñîçäàâøåéñÿ ñèòóà-
öèè ïåðåäàåòñÿ íå òîëüêî ñ ïîìîùüþ çàãëàâíûõ áóêâ, íî è ñ ïîìîùüþ àâòîðñêèõ
ðåìàðîê, êîòîðûå îïèñûâàþò âíåøíåå ñîñòîÿíèå ãåðîèíè: her body curls and writhes
as it changes into the shape of a cockroach. Ôîíîãðàôè÷åñêèå ñðåäñòâà ïîìîãàþò ñêîí-
öåíòðèðîâàòü âíèìàíèå ñîáåñåäíèêà íà îïðåäåëåííûõ ñëîâàõ èëè ðåïëèêàõ, âûäå-
ëÿþò òî, ÷òî òðåáóåò íåîáû÷íîãî óñèëåíèÿ â ïðîèçíîøåíèè. Êóðñèâîì èëè çàãëàâ-
íûìè áóêâàìè âûäåëÿþòñÿ òàêèå ñëîâà, êîòîðûå îáû÷íî ÿâëÿþòñÿ íåóäàðíûìè,
íî â íåêîòîðûõ ñèòóàöèÿõ ñòàíîâÿòñÿ îñîáåííî âàæíûìè. Ðàçíèöà â øðèôòå ñîîò-
âåòñòâóåò ðàçíèöå â ïðîèçíîøåíèè, à ðàçíèöà â ïðîèçíîøåíèè ïåðåäàåò ðàçëè÷-
íûå ýìîöèè êîììóíèêàíòà: ãðóñòü, ðàçäðàæåíèå, ðàäîñòü, ïå÷àëü è ò. ä.

Ñëåäóþùåé ïî ÷àñòîòíîñòè ãðóïïîé ñòèëèñòè÷åñêèõ ïðèåìîâ ÿâëÿåòñÿ ãðóïïà
ëåêñè÷åñêèõ ñðåäñòâ. Îíà ñîñòàâèëà 21 % îò îáùåãî ÷èñëà ïðèìåðîâ. Â õîäå èññëå-
äîâàíèÿ áûëè âûäåëåíû ñëåäóþùèå ïîäãðóïïû:

– ìåòàôîðà;
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– ýïèòåò;
– ñðàâíåíèå.
MARLEY: You are not the first say so. My late husband…
SCROOGE: You are a bad dream. You are indigestion, rotten cabbage, undercooked

beef. Worst of all, you are a waste of my time.
MARLEY: It was always about you, wasn’t it? (N. Allen. The Christmas Carol Rag)
Â ýòîì ïðèìåðå ìåòàôîðà âûðàæåíà ñóùåñòâèòåëüíûì è îïðåäåëåíèåì: a bad

dream, indigestion, rotten cabbage, undercooked beef, a waste of time. Êîììóíèêàíò èñ-
ïîëüçóåò ìåòàôîðó ñ ïðàãìàòè÷åñêîé öåëüþ îòîáðàæåíèÿ îòíîøåíèÿ ñâîåãî èñ-
òèííîãî îòíîøåíèÿ ê ñîáåñåäíèêó. Scrooge, æåíùèíà 50 ëåò, òåðïåòü íå ìîæåò
âñåõ ñâîèõ ðîäñòâåííèêîâ è êîëëåã ïî ðàáîòå. Îíà íå æåëàåò âïóñêàòü èõ â ñâîþ
æèçíü èëè äåëèòüñÿ ñ íèìè ÷åì-ëèáî. À åùå áîëüøå îíà íå ëþáèò, êîãäà ëþäè
ïûòàþòñÿ åå ïîó÷àòü. Ïðèâåäåííûé âûøå ïðèìåð ÿðêîé ìåòàôîðû ïðèäàåò ðåïëè-
êå ýìîöèîíàëüíóþ âûðàçèòåëüíîñòü. Îíà ïîêàçûâàåò ðåçêî îòðèöàòåëüíîå è ýìî-
öèîíàëüíîå îòíîøåíèå ãîâîðÿùåãî ê ïðåäìåòó åãî âûñêàçûâàíèÿ.

FRED / SYLVIA:
Sweet summer breeze,
Whispering trees,
Star, shining softly above,
Roses in bloom,
Wafted perfume,
Sleepy birds dreaming of love (N. Allen. The Christmas Carol Rag).
Çäåñü ñëîâà sweet, whispering, shining softly, wafted, sleepy, dreaming ÿâëÿþòñÿ àññî-

öèèðîâàííûìè ýïèòåòàìè. Ïîäáîð ýïèòåòîâ îñóùåñòâëåí òàêèì îáðàçîì, ÷òîáû
ñîçäàòü ó âñåõ ó÷àñòíèêîâ êîììóíèêàöèè îïðåäåëåííîå íàñòðîåíèå – â äàííîì
ñëó÷àå ïåðåäàåòñÿ ìÿãêàÿ, íåæíàÿ, ðîìàíòè÷åñêàÿ àòìîñôåðà, ãëàâíûå ãåðîè âëþá-
ëåíû äðóã â äðóãà, è âñÿ ïðèðîäà âìåñòå ñ íèìè ÿâëÿåòñÿ îëèöåòâîðåíèåì ëþáâè.

PALLAS: What about my nights? Talk sense Pina.
AGRIPPINA: What shall I say? You think all a woman should ever do is say YES to

a man. That I should retire to some dull island with you and rot away like a senile hag.
I belong next to Nero on the throne and I won’t give up to any WHORE!

PALLAS: You sound like the monster everyone says you are.
AGRIPPINA: And you are a bore… as usual (G. Affinito. Agrippina).
Â äàííîé êîììóíèêàòèâíîé ñèòóàöèè ãåðîèíÿ ñðàâíèâàåò ñåáÿ ñî ñòàðîé óðîä-

ëèâîé æåíùèíîé (senile hag). Â ýòîì ñðàâíåíèè âûðàæàåòñÿ îòíîøåíèå ãåðîèíè ê
ðåïëèêå, îáðàùåííîé ê íåé: îíà óáåæäåíà, ÷òî ÿâëÿåòñÿ àáñîëþòíîé ïðîòèâîïî-
ëîæíîñòüþ òîãî îáðàçà, êîòîðûé ïðèäóìàë äëÿ ñåáÿ åå ñîáåñåäíèê. Pallas ñòàðàåòñÿ
ðàçãîâàðèâàòü ñ Agrippina â ñâîáîäíîé è íåïðèíóæäåííîé ìàíåðå. Îí ïîçâîëÿåò
ñåáå îòïóñêàòü âñÿ÷åñêèå ðåïëèêè â åå ñòîðîíó, â òîì ÷èñëå è îñêîðáèòåëüíûå.
Â ðåïëèêå ãåðîÿ òîæå çâó÷èò ñðàâíåíèå – like the monster, ÿâëÿþùååñÿ õàðàêòåðèñ-
òèêîé äëÿ ãåðîèíè, ñ êîòîðîé âåäåòñÿ äèàëîã. Ýòî ñðàâíåíèå ïåðåäàåò íåãàòèâíî-
îöåíî÷íîå îòíîøåíèå êîììóíèêàíòà è ðàñêðûâàåò òàêèå îòòåíêè ýìîöèé, êàê
ïðåçðåíèå, ïðåíåáðåæåíèå. Â ñîâðåìåííîì àíãëîÿçû÷íîì äðàìàòóðãè÷åñêîì äèñ-
êóðñå ñðàâíåíèå çà÷àñòóþ íåñåò â ñåáå ñóáúåêòèâíî-îöåíî÷íûé õàðàêòåð, ïîìîãàÿ
ðàñêðûòü ìíåíèå ãîâîðÿùåãî î ïðåäìåòå ðàçãîâîðà, à òàêæå îòîáðàçèòü ðàçëè÷íûå
ýìîöèîíàëüíûå àñïåêòû.

Ïîñëåäíåé ãðóïïîé ñòèëèñòè÷åñêèõ ñðåäñòâ, âûäåëåííîé íàìè â ïðîöåññå èññëå-
äîâàíèÿ, ÿâëÿåòñÿ ãðóïïà êîìáèíàòîðèêè ñòèëèñòè÷åñêèõ ñðåäñòâ. Îíà ñîñòàâëÿåò 8 %
îò âñåõ ïðèìåðîâ. Æåëàÿ ìàêñèìàëüíî ïîëíî âîçäåéñòâîâàòü íà ñîáåñåäíèêà, êîì-
ìóíèêàíò ïðèáåãàåò ê êîìáèíàòîðèêå ðàçíîóðîâíåâûõ ñòèëèñòè÷åñêèõ ïðèåìîâ.



257
Ïðàãìàòè÷åñêèé ïîòåíöèàë ñòèëèñòè÷åñêèõ ïðèåìîâ

â àíãëîÿçû÷íîì äðàìàòóðãè÷åñêîì äèñêóðñå

MOM: (points to the page on the floor.) No! No! Bad girl! We don’t make messes! You
know how your father feels about messes! Pick it up.

(GRACE doesn’t.)
Pick it UP!
(GRACE doesn’t. MOM reaches under the couch and pulls out a mean-looking cartoon

baseball bat. She holds the bat over GRACE’s head.)
MOM: PICK IT UP! (W. Hammond. Mom and the Razor Blades).
Â ýòîì ïðèìåðå êîìáèíèðóþòñÿ ïîâòîð è ôîíîãðàôè÷åñêèå âûðàçèòåëüíûå ñðåä-

ñòâà. Â ïðèâåäåííîì ôðàãìåíòå äèàëîãà ÿñíî âèäíî, ÷òî ãåðîèíÿ íàõîäèòñÿ â êðàéíå
íàïðÿæåííîì ýìîöèîíàëüíîì ñîñòîÿíèè. Îíà íåäîâîëüíà ïîâåäåíèåì ñâîåé äî÷å-
ðè è ñòàðàåòñÿ äîíåñòè äî íåå ñâîè ñëîâà ìàêñèìàëüíî áûñòðî è ýôôåêòèâíî. Ïî
ýòîé ïðè÷èíå êîììóíèêàíò èñïîëüçóåò â ñâîåé ðåïëèêå ïîâòîð, ïëþñ çàãëàâíûìè
áóêâàìè âûäåëÿåòñÿ ñíà÷àëà îäíî ñëîâî èç ôðàçû, êîòîðîå íåñåò íàèáîëüøóþ ñìûñ-
ëîâóþ íàãðóçêó (UP), à ïîòîì è âñå âûñêàçûâàíèå: Pick it up. Pick it UP! PICK IT UP!
Mom õî÷åò óáåäèòü ñâîþ äî÷ü â òîì, ÷òî áåñïîðÿäîê íåäîïóñòèì. Îíà ãîâîðèò, ÷òî
ñêîðî ïðèåäåò åå îòåö è íóæíî óáðàòü êâàðòèðó. Ñíà÷àëà Grace íå ðåàãèðóåò è
îñòàåòñÿ íà ñâîåì ìåñòå. Ïîñëå òîãî êàê Mom íà÷èíàåò çëèòüñÿ è êðè÷àòü, Grace
âñå-òàêè óáèðàåò âåùè ñ ïîëà. Òàêèì îáðàçîì, ìû âèäèì, ÷òî ïðàãìàòè÷åñêèé
ïîòåíöèàë ïîâòîðà ðåàëèçîâàí – êîììóíèêàíò âîñïðèíÿë òî, ÷òî îò íåãî òðåáîâà-
ëè, è âûïîëíèë ýòî. Êîìáèíàòîðèêà íåñêîëüêèõ ñòèëèñòè÷åñêèõ ñðåäñòâ èñïîëü-
çóåòñÿ â ñèòóàöèÿõ êðàéíåãî ýìîöèîíàëüíîãî íàïðÿæåíèÿ êîììóíèêàíòîâ. Îíà
ïîìîãàåò ïîëíîñòüþ ïåðåäàòü âíóòðåííåå âîñïðèÿòèå ñèòóàöèè ãåðîåì, à òàêæå
ðåàëèçîâàòü òó öåëü, êîòîðóþ îí âêëàäûâàåò â ñâîè ñëîâà.

Ïîäâîäÿ èòîãè, ìîæíî ñäåëàòü âûâîä î òîì, ÷òî â ñîâðåìåííîì àíãëîÿçû÷íîì
äðàìàòóðãè÷åñêîì äèñêóðñå ýêñïðåññèâíî-âûðàçèòåëüíûå ñðåäñòâà ñëóæàò íå ñòîëüêî
äëÿ ñîçäàíèÿ îáðàçíîãî ïëàíà âûñêàçûâàíèÿ, ñêîëüêî äëÿ áîëåå ÿâíîãî îòîáðàæå-
íèÿ ðàçëè÷íûõ ýìîöèîíàëüíûõ íþàíñîâ ñî ñòîðîíû ãîâîðÿùåãî. Êîììóíèêàíò
èñïîëüçóåò ñòèëèñòè÷åñêèå ïðèåìû äëÿ ïåðåäà÷è êðàéíåãî ýìîöèîíàëüíîãî íà-
ïðÿæåíèÿ, äëÿ âûðàæåíèÿ îòòåíêîâ ïîëîæèòåëüíûõ èëè îòðèöàòåëüíûõ ýìîöèé,
à òàêæå ñ ïðàãìàòè÷åñêîé öåëüþ îñóùåñòâèòü îñîáîå âîçäåéñòâèå íà ñîáåñåäíèêà â
ñî÷åòàíèè ñ ýìîöèîíàëüíûì ñàìîâûðàæåíèåì.
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